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This exhibition is about the rise of the one percent. No, not that one percent. If you take a gander 
around the walls of the gallery of International Print Center, you will not see a theme suggesting the past 
year’s political rallying cry, which highlighted the gap between America’s wealthiest citizens and the rest of 
us. Social considerations never came up in the deliberations of the jury. In fact, you won’t see any overall 
topical theme at all in the thirty-six print projects on view in New Prints 2012/Autumn.  
 
The one percent that is relevant here is that number twenty-six: More than 2,600 prints were submitted by 
artists of different ages, career stages, aesthetic and nationality. A little more than one percent made the 
cut (close enough), producing the smallest Autumn New Prints exhibition in years. In making our choices, 
the jury of six obeyed no rules, sought no balance, privileged no process. Being “interesting” wasn’t 
enough (though that word came up in our discussions – a comment sufficient to make all of us stop and 
discuss the print in question). Mastering a new technique wasn’t enough. The old – a plain woodcut – was 
as good as the new – 206 monotypes assembled into a video animation.  
 
Unlike past juries, we didn’t consider the cohesiveness of our selections, how the gallery walls would look 
or the size of the prints. We didn’t target an ideal number of prints. We weren’t trying to provide a cross-
sectional look at printmaking today. It didn’t matter if an artist had worked with an established press or 
done the job on his or her own. In fact, one distinctive aspect of the works on display is just how many 
were printed and published by the artists themselves – twenty-nine out of thirty-six; only two artists 
worked with publishers and a couple worked with printers. But that was an accident of selection. (Is that a 
trend? We didn’t discuss, or even notice it until IPCNY tallied our choices.)   
 
If pressed to describe how we made our decisions, I’d say that a print had to strike us viscerally. It had to 
have visual impact. And it had to speak to us, sometimes directly, sometimes – we discovered afterwards, 
when we reviewed our selections – in relation to another print. It had to have staying power, lingering in 
our minds. Nothing slipped in – that’s why the final count is so small.  
 
For the artists whose works made the cut, that is an accomplishment not to be denied. As the jury sat in 
the dark, viewing all those hundreds of images together, we knew we were being extraordinarily selective, 
but also that we were creating a powerful exhibit. There is life in all of these prints, even those about 
death.  
 
Lynn Peterfreund, the only artist with three works in the exhibit, especially charmed us with her video, 
Crow 206, an animation assembled from 206 monotypes and then set to music. Far from menacing, 
Peterfreund’s crows – which she describes as her alter ego – traverse various environments and suggest 
different moods, enchantingly.   
 
Simon Brejcha’s intaglio Migration – Mosquitos presents a different view of nature. Among his other 



submissions, views of other critters – this swarm, which one can almost hear, stood out. The magnified 
bugs move and don’t move. But they get under the skin, mesmerizingly.   
	  
For a completely different reason, Joscelyn Gardner’s stone lithographs also prompt a strong reaction – 
look, but don’t look. Her striking prints, two drawn from a larger series, are labeled in part like botanicals. 
They turn out on closer inspection to be not-so-benign. Rather, they illuminate the terrible horrors of 
female enslavement in 18th-century colonial Barbados – women collared in iron vises, punished for using 
those lovely tropical plants to induce abortions of their own offspring, courtesy of their exploiters.  
 
 

 

 
 
A handful of works here address the urban landscape, each in a different way. Urban Park by Sunghee Pae 
is a pristine, almost fussy aerial view of trees, lined up like soldiers, a terrain stripped to its essentials. The 
viewer is again caught between conflicting emotions. It’s lovely, but it’s lonely. Ross Racine’s The Oaks, a 
digital drawing, likewise hints at what he has described as the “conflicts that lurk beneath the surface” of 
urban design. Ann Aspinwall’s winning collagraph is an unmistakably urban, dirty, unlovely pavement that 
could go on forever, and maybe does. It’s a meditation on the rhythm of life. Does it lead anywhere? 
Finally, Lothar Osterburg’s evocative prints, Twilight, 1984, and Under the El, suggest a darker view of 
urban life. 
 
For relief, you might look to the work of Rosaire Appel, an abstract print brimming with the colors of 
summer and drawn from a series titled Cold Summer. It’s a digital print that looks like a landscape painting.   
 
The thesis behind Elizabeth Dove’s It Started with Aardvark: Letter L, caught my fancy, perhaps because I 
make a living by writing. Her series of, naturally, twenty-six screenprints, of which just one is exhibited, 
takes each letter of the alphabet and appropriates the illustrations for them from a dictionary, layering 
these drawings on top of another until the letter and images merge into a new form, which she calls a 
“graphic icon, a hybrid of all visual knowledge.” The icons are based on as many as 380 images for the 
letter S and as few as two for the letter X, with an average of more than 100. But if It Started with Aardvark 
is about the search for meaning in visual information, it resonated a bit differently with me, who piles up 
and strings together word after word to make something new. And isn’t that how all knowledge is 
conveyed?  
 
As you can see, even from this small sampling of the works in this New Prints exhibition, the jury’s eyes 
roamed wide. We chose prints that were funny, beautiful, romantic, shocking, delicate, brutal, inventive, 
emotional, confronting, confining, expansive, and lyrical. Most of all, the other members of the jury – 
Raymond Foye, a freelance curator and writer; Erik Hougen, an artist and master printer at the Lower 
East Side Print shop; David W. Kiehl, curator of prints and special collections at the Whitney Museum of 
American Art; Kakyoung Lee, an artist; and Janice Oresman, a collector and art advisor – and I hope you 
will find our choices to be thought-provoking.      
    
   - Judith Dobrzynski, October 2012	  


